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HENRY ERBEN AND HIS WORK 


OLD NEW YORK BUILDER WAS 
ECCENTRIC, BUT HAD IDEALS 


Adherence To Principle Instead of De- 
votion to Commercialism Shown 
in an Organ of the Early ’60's, 
Now in Chicago. 


BY F. E. MORTON. 

A certain amount of eccentricity is 
permitted genius, and the public fur- 
nishes toleration, anticipating, of 
course, large returns upon the invest- 
Under the present system of 
organized salesmanship the “genius” 
is seldom permitted to come into di- 
rect contact with the buying public 
but this was not always the case. Fif- 
ty years ago the personality of the 
producer was frequently a factor in 
determining the relative merits of 
competitive products by the consumer. 

Among the builders of pipe organs 
it is doubtful if any displayed more 
eccentricity or was accorded a greater 
measure of tolerance than was Henry 
Erben of New York. He had a decided 
genius work, recognized no de- 
grees of good and bad, and never 
sacrificed his ideals to the spirit of 
commercialism. 

This adherence to a fixed principle 
is reflected in every organ built by 
him, the one in Old Trinity Church, 
New York, in 1846, and the one built 
for St. Paul’s Church, Richmond, Va. 
(in the early sixties), being notable 
examples. The latter is now in the 
possession of the Coburn Organ Com- 
pany, Chicago, and is stored carefully 
away in their lofts, awaiting the com- 
ing of a discriminating committee. A 
careful examination of this instrument 
reveals carefully-selected, thoroughly- 
seasoned material, perfectly joined; 
chests, frame, trunks, bellows and 
wood pipes of clear pine that rings 
like a bell when struck and yet is 
easily indented by the finger nail; ta- 
bles and slides of solid mahogany, 
fitted as perfectly as the piston rod of 
a locomotive, working freely without 
“runs.” A study of these chests alone 
would be a liberal education for any 
workman. 

May not a comparison of such work- 
manship with some of the hurried 
work and imperfectly seasoned ma- 
terial of today be responsible for the 
stand taken by M. Widor in favor of 
the old order of things? 

Committees calling upon Mr. Erben 
stated their needs and financial limita- 
tions and he specified the organ. If 
a committee attempted to urge upon 
him plans inconsistent with his own, 
it was dismissed with denunciations 
emphasized by words from his private 
vocabulary, expressive if not elegant, 
his walking-stick frequently assisting 
both emphasis and exit. 

Thus, putting into his product both 
his individuality and his personality, 
strong in his likes and dislikes, a 


ment. 


for 
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BEAUTIFUL ORGAN IN LARGE BOSTON CHURCH 


(Front of Instrument in First Church of Christ, Scientist) 








IN EIGHTY-TWO YEARS OLD FIRM 
HAS BUILT OVER 2,200 ORGANS 





Remarkable Record of Hook-Hastings Set Forth in New Issue of 
Their ‘“‘Green Book’”—Fund of Information. 


Hook & Hastings have issued a new 
“Green Book,” as their catalogue is 
known, and it contains a large amount 
of information, not only about that 
old and well-known firm, but concern- 
ing many points which arise to puzzle 
the organ purchaser. As a_ conse- 





quence, it is a volume of general inter- 
est. This is the first issue in several | 
years. 

One of the significant statements in 
the summary of points covered is that 
self-playing organs are a specialty. It 
is noted also that the Kendal Green, 
Mass., factory now has branches at 
Boston, New York, Philadelphia, Chi- 
cago and Dallas, Texas. 

Established in 1827, the Hook-Hast- 
ings company is the oldest, and lays 
claim to being the most experienced, 
firm of builders of pipe organs in this 
country. It has placed more than 2,- 








200 instruments in the last eighty-two 


years, and among them are some of 
the most noted in America. 

“We believe,” the introduction to 
the “Green Book” says, “that we are 
far in the lead in all that is safe, prac- 
tical and wise in modern organ con- 
struction. Our instruments throughout 
the land are noted for their beautiful 
and artistic voicing, and everywhere 


| we receive highest praise from musi- 
| cal critics.” 


Many Hook-Hastings organs have 
been the largest in the country at the 
time of their completion. The one in 
the Boston cathedral is pointed out 
especially because of the magnificent 
scale on which it was projected and 
the grandeur, power and beauty of 
its tones. Previously the organ in 
Plymouth church, Brooklyn, N. Y., 
built in 1865, ranked as the largest. 
That in the Immaculate Conception 
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ORGANIST PRAISES UNIT PLAN 


EVOLUTION, NOT REVOLUTION, 
IN NEW STOP ARRANGEMENT 





Ferdinand Dunkley of Vancouver, B. C., 
Sets Forth Decided Advantages in 
Making Every Register Avail- 
able From Each Manual. 


BY FERDINAND DUNKLEY, F. A. G. 
O., F. R. C. O. 

Christ Church, Vancouver, B. C., Dec. 
22.—The “unit” organ is not a revolu- 
tion, but an evolution, and because it is 
an evolution it is bound to be the 
organ of the future. We cannot go 
backwards. Let us see how it has been 
evolved. 

The possibility of reaching the same 
set of pipes from different manuals, or 
from pedals, by means of the electro- 
pneumatic action, has removed the ab- 
solute necessity of having stops more 
or less of the same character on each 
manual. Because of what they have 
been accustomed to, some organists 
have made themselves believe that 
stops of a similar class must be of 
somewhat different character on each 
manual and at the different degrees of 
pitch. 

As well say that you must have one 
pair of, say wooden, flutes to go with 
the rest of the wood-wind of the or- 
chestra, and another pair, say metal, 
to go with the brass, and so on, ad in- 
finitum, whereas the same flutes, 
whether wooden or metal, have to do 
duty in combination with the other 
“wood-wind,” the brass instruments 
and the strings. It is simply because 
we were forced to have separate flute 
stops, separate diapasons, etc., for each 
manual and the pedals in the old- 
fashioned tracker organs (which M. 
Widor would have us return to!), and 
because they were all unexpressive 
(except those belonging to the swell), 
and we were bound to have some of 
them loud and some of them soft, that 
builders took advantage of the oppor- 
tunity while varying their quantity to 
vary also their quality. 

But let us be honest about the mat- 
ter. It must often have occurred 
within our experience that we have 
found in an organ composition that the 
composer has directed the use, say, of 
a certain kind of flute on a certain 
manual, because, maybe, his own organ 
had that particular kind, snd our or- 
gan does not happen to h*.ve that flute, 
What do we do? We use whatever 
flute we have on that manual, if it is 
soft or loud enough, as the case may 
be; if it is not soft or loud enough, we 
go to some other manual that has a 
flute soft or loud enough for the pur- 
pose, no matter what its name may be. 

This talk about the stops of a cer- 
tain class having to possess a distinct- 
ive character on each manual is pure 
nonsense, except in so far as it re- 
ferred to different degrees of power 
which was necessary. In the “unit” 
organ Hope-Jones gives us a flute, for 





example, of the best possible quality 
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and maximum power to start with, and 
by enclosing it in a cement swell box 
makes it: available at all degrees of 
power. If it is desirable to have that 
flute playable from more than one man- 
ual, or at other degrees of pitch, or on 
the pedals, the necessary switches and 
stop-keys are provided. The same is 
true of every other set of pipes, but the 
total number of stop-keys in the largest 
“unit” organ does not run up to any- 
thing like 120 for three manuals, as 
some critics fear, There are about 
thirty types of organ stops in exist- 
ence, and about thirty only. You may 
have as many of these in a “unit” 
organ as your purse will allow, and 
one, two, three or four manuals and 
pedals to operate them with, and four 
swell boxes to give them expression. 
The stops are “extended” to seventy- 
three, eighty-five or ninety-seven pipes, 
as may be necessary for thirty-two, 
sixteen, eight, four and two feet pitch. 
Foundation-tone stops are put in one 
swell box, light reeds and flutes in an- 
other, heavy reeds in another and 
string-tone stops in the third. 


I have played a whole church service 
on one manual and pedals, and scarcely 
missed the other manuals, so far as 
variety of tone was concerned, for 


nearly all the stops were on that man- | 


ual (though not all, be it understood), 
and I had four swell boxes to give them 
expression on that one manual. When 
there is a second, or a third, or a fourth 
manual, it is to give greater conven- 
ience in “getting at” the same number 
of pipes as a one-manual organ might 
contain. They can be grouped differ- 
ently, and are grouped differently, ac- 
cording to the accepted uses of the 
various manuals. For instance, you 
will not find the aeoline on the sole 
manual, the big foundation stops on 
the choir, or the vox humana on the 
great, but you will find the big founda- 
tion stops and the mighty tuba mira- 
bilis assembled on the solo, and prob- 
ably all the reeds and strings on the 
swell. And is it not a convenience to 
have, for instance, the tuba playable 
from the great as well as from the 
solo, the concert flute and, say, the 
violin diapason, from the great, the 
swell and the choir? 

That is the “unit” organ. And sc 
vast an improvement is it over the 
old-fashioned kinds that it seems a 
willful waste of money to continue 
duplicating stops in the old way and 
cbstinately closing our eyes and ears to 
the opportunities for variety of expres- 
sion and tone color undreamed of a 
generation, or, I should say, a decade 
ago. I have neither time nor patience 
to argue with the person who holds 
that the king of instruments should 
be unexpressive, but I shall be very 
glad if what I have said convinces 
anyone who is fair-minded enough to 
admit that he is “open to conviction.” 
However that may be, you may mark 
my words: The “unit” organ has come 
to stay, and it is the type of organ that 
will be universal in the future. 





SPECIAL COURSE VALUABLE 


Walter Henry Hall Directs New Work 
for Organists at Columbia. 

The special course for organists and 
choirmasters which has been started 
recently at Columbia University, un- 
der the direction of Walter Henry 
Hall, promises to be exceedingly val- 
uable for organists, 





LIKE “MELTED ARCHITECTURE” 


PHILIP WIRSCHING, WRITING ON 
ORGAN MUSIC, IS ELOQUENT 


Sacred Memories Woven Around the 
Builder’s Art, Which Has Grown 
Into an Important Industry 
Throughout the World. 





“The Organ, of all musical instru- 
ments, is the most composite as an ex- 
ponent of art. Ruskin has likened 
architecture to ‘Frozen Music.’ He 
might more aptly have compared or- 
gan music with ‘Melted Architec- 
ture.’ ”’ 

So begins a prelude to “The Organ 
in Art,” published by Philip Wirsch- 
ing of Salem, Ohio. 

“Human ingenuity could not devise 
another musical instrument that equal- 
ly embraces and exemplifies collec- 
tively the fine arts. 

“Organ building is an art around 


which time has woven many sacred; 


memories, and the very mention of it 
conjures up visions of monks in the 
middle ages, toiling in the dim light 
of some minster church, wedded to 
their calling, and looking for no re 
ward, except the knowledge that their 
labors of love will, in the ages to 
come, stand as a monument, not to 
themselves personally, but to their 
craft as organ creators and true lov- 
ers of their art. 

“As a professional manufacturing 
business, organ building has gradually 
developed from the work of these 
monks of the middle ages until today 
it is an important industry in both the 
old and the new world. In addition 
to having filled always a most import- 
ant place in the church, the organ at 
the present time is an adjunct to the 
auditorium, concert room, theater, fra- 
ternity lodge room, hotel and resi- 
dence. 

“The organ is indeed wonderful in 
its mechanical completeness. Each 
minute part must be ever ready to 
perform its function in creating a 
wonderful tone picture, reflecting the 
mind of some past master who has 
spun such delicate webs of harmony 
among us that our better natures will 
rise to ennobling thoughts, that might 
never have been conceived, had not 
our emotions been aroused. The works 
of poets and artists need no interpret- 
er to thrill future generations; their 
pictures and poems may be seen and 
read, and at least partly understood, 
by all, but the works of the great 
tone poets are not so easily inter- 
preted. 

“In the early stages of the art, sur- 
prising as it may seem, organs were 
blown by human lungs. In the pre- 
vious ages a tibia, or pipe, was blown 
with the mouth and then some dex- 
terous musician discovered that he 
could play two at once; this, of 
course, enabled the performer to play 
two parts simultaneously. What is 
more natural than that some inven- 
tive genius should hit upon the idea 
of putting several pipes on a chest or 
box, filled with compressed air and 
controlled by keys! The next step was 
to increase the number of pipes to 
such an extent that a primitive bel- 
lows had to be provided to supply wind. 
At this period the keys were so large 
and the touch was so heavy that or- 
gans were played with the fists in- 
stead of the fingers. 








“Of course all this happened cent- 
uries ago, and since fhen many build- 
ers have lived and died; some have 
copied and improved upon what oth- 
ers did, and some have originated, un- 
til now, in this twentieth century, all 
we have to do is to press a button 
and immediately an organ with many 
melodious voices is awakened, ready 


to create the harmonies we desire, al-|: 


ways prepared to do our bidding, to 
joy or sorrow with us, to lead us to 
praise and song or to mourn with us 
in solemn chant and requiem. Truly 
the organ is a most faithful inter- 
preter of human emotions.” 





To Ghurches and Organists, 





If you contemplate the installation 
of a pipe organ or the reconstruction 
of one already in place, write to THE 
Drapason for sample copies. If you 
know of others who are planning to 
purchase organs, send us their names 
and addresses. It may be the means 
of giving information: of value. THE 
Diapason stands ready to give any 
assistance of this kind which it may 
be within its power to render. 





BUILT OVER 2,200 ORGANS 


(Continued from Page One) 


church of Boston is one of the more 
recent productions. Originally built 
in 1868, it was enlarged and im- 
proved in 1902, and has four manuals, 
a patent electric action, and many 
costly stops. 

Then there is the grand organ in 
the Christian Science Temple at Bos- 
ton. 

“We claim,” say Hook & Hastings, 
“that no other organ comprises so 
many important features of tone pro- 
duction and of mechanical, pneumatic 
and electric appliances, by which such 
extensive resources may be so easily 
controlled, and that no other has such 
grandeur, dignity and beauty of tone.” 

In its new buildings at Kendal 
Green this firm greatly increased its 
facilities and added new machinery, a 
more powerful engine, large lumber 
houses, drying-rooms, and all other 
equipment for handling, storing and 
preparing lumber in large quantities, 
and it claims to have the largest and 
best-equipped plant solely for organ 
building in existence. The main fin- 
ishing hall is 80 feet long, 40 feet wide 
and 45 feet high. 








THIS ORGAN 








Three Manuals 


30 Speaking Stops 


FOR SALE 


1772 Pipes 
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For less than half the cost to build new. Number 181 
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RE-BUILT, RE-FINISHED AND FULLY GUARANTEED 
Other equally attractive bargains 











Coburn Organ Company 
= = — PIPE ORGAN BUILDERS — 
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ORGAN WITH THE ORCHESTRA 





Splendid Possibilities are Suggested 
When the Maximum “Voltage” as 
Well as a Large “Amperage” 

Is Given to Tone of Pipes. 





The noted Italian composer and or- 
ganist, Enrico Bossi, has written a 
concerto in A minor for organ and or- 
chestra, which was performed lately 
at one of Henry Wood's concerts in 
London. The London Telegraph critic 
says: 

“Why, I have often wondered, has 
no composer, since the days of J. S. 
Bach, succeeded in combining the or- 
gan with the orchestra in solo music 
in a manner that can be described as 
completely successful? After hearing 
Mr. Kiddle’s admirable performance 
For here 
in an emphatic degree organ and or- 


the wonder is still growing. 


chestra, when joined—I do not say 
combined entirely antagon- 
istic. They would not combine. All 


seemed 


went well enough at such moments as 
when the organ was giving out a 
theme accompenied by the @rchestra, 
but not all the skill of either com 
poser or organist succeeded in merg: 
1m tones in these of the or 
chestra in the climaxes. Is the art of 
f absolute blending ol 


ing the ore 


combinations, 
organ and orchestra, a practical im 
possibility? Or coes the fault lie with 
the composer, or-—-I am speaking gen- 
erally, of course-—with the player? 
Or, again, is the organ, in such music 
as a modern concerto, a thing entirely 
out of place, as being unsuitable, ana 
not adapted by its very nature to such 
an attempted comhination?” 

This difficulty has often been com 
mented upon; perhaps it may be elim 
inated when Mr. Hope-Jones evolves 
his organ of the future. He expects 
within a few years to see the organ 
the instrument of every great orches- 
tra, supplying a power and mass, es- 
pecially in the lowest bass, which no 
orchestra can achieve at the present 
day. For in tonal effects addition can- 
not take the place of concentration. 
No number of violins could be added 
together which could produce the ef- 
fect of one trumpet, and the longest 
row of double basses cannot greatly 
raise the team-pressure of that rather 
lax and dull instrument. 

If the old-style organ and orchestra 
cannot come together effectively it is 
for a somewhat similar reason—they 
do not belong to the same scale of in- 
tensity. The organ tone has mass but 
not concentration. It seems pale and 
flat in comparison with the violins of 
the piquant reed voices. Occasionally 
it can be combined with other instru- 
ments—since Bach Rheinberger has 
been specially successful in this, but 
in general the organ seems meant to 
reign alone. How the case will be 
changed when Mr. Hope-Jones shows 
how the maximum “voltage” as well 
as a large “amperage” is given to the 
tone, remains to be seen. He suggests 
some splendid possibilities —Spring- 
field (Mass.) Sunday Republican. 





HENRY ERBEN’S WORK 


(Continued from Page One) 





staunch friend and an implacable en- 
emy, he was for over half a century 
a real factor in the complex industry 
of pipe organ building. He died in 
1885. 





ROBERT PIER ELLIOT, A LEADER 
IN PRESENT-DAY CONSTRUCTION 





President of the Hope-Jones Company, Who Has Made Impress 
in His Experience of Twenty-One Years. 


Robert Pier Elliot, the new presi- 
dent of the Hope-Jones Organ com- 
pany, and one of the leaders among 
pipe organ builders, was born in 
Michigan in the year of the Chicago 
fire, which makes him 38 years old. 
While attending the high school at 
Saginaw he was attracted to the Pres- 
byterian church, across the way, during 
the installation of a pipe organ by W. 
D. Wood, junior partner of Granville 
Wood & Sons of Northville. A year or 
so later Mr. Elliot, having moved to 





Then J. T. Austin, who had come 
with the Farrand & Votey firm and 
worked with Mr. Elliot for many 
years, invented his system of con- 
struction and offered it to his employ- 
ers, who had taken on nearly all the 
new features they cared to use with 
the Roosevelt system, added to their 
own inventions. The end was that 
Mr. Austin was taken up by the other 
Detroit firm, the Clough & Warren 
company, whither Mr. Elliot was short- 
ly afterward induced to follow him, 








ROBERT PIER ELLIOT 
(President of the Hope-Jones Organ Company.) 





Columbus, Ohio, with his family, and 
served a year in his father’s manufac- 
turing plant, happened to see and 
play upon a Wood organ, with which 
he found some fault in a letter to Mr. 
Wood. Not long after that Mr. Wood 
sent for him. Together they tuned, 
and an offer was made and accepted, 
and the real start of Mr. Elliot’s ca- 
reer dates from that May, twenty-one 
years ago. 


Mr. Elliot was put through a thor- 
ough apprenticeship under that able 
leader, and taken on all erecting trips 
with either of the Woods. When the 
Farrand & Votey Organ company of 
Detroit entered the field, the first step 
was the purchase of the Northville 
business, taking the Woods and their 
men to Detroit. Mr. Farrand’s inter- 
est in the young man was strength- 
ened by social and church connections, 
and again every opportunity for ad- 
vancement was offered. When this 
company purchased the Roosevelt pat- 
ents and added the Roosevelt policies 
and employes to the already leading 
business and, again, when the alliance 
with the Aeolian company was formed, 
Mr. Elliott was well to the front. 





taking charge of the sales and general 
outside business. 
* 

When, after a few years of steady 
progress, this factory was destroyed 
by fire upon completion of its master- 
piece at Hartford, Conn., and Mr. Aus- 
tin was superintending the building of 
the first organ in Canada under li- 
cense to the Karn organ works, Mr. 
Elliot organized the Austin Organ 
company, and arranged for the trans- 
fer of the business to Hartford, him- 
self being vice-president of the com- 
pany, which he was for many years, 
becoming later secretary, with Mr. 
Hope-Jones as_ vice-president, and 
being responsible, with Mr. Lemare 
and Carlton Michell, then the Austin’s 
chief voicer, and C. T. Ives, at one 
time the energetic treasurer of the 
company, for the coming of the noted 
English scientist to Hartford. 


7 

After several months in England 
about that time, Mr. Elliot returned 
with the American rights to manufac- 
ture the Kinetic blower, the pioneer 
of the silent or series rotary blowers. 
He felt that there was money to be 
made, and that the making of blowers 


for the trade was inconsistent with 
holding office in any one organ com- 
pany. Moreover, he had strongly dis- 
approved the acceptance of Mr. Hope- 
Jones’ resignation during one of his 
absences. His growing mining and 
smelting interests in Mexico were 
taking much time and he resigned and 
sold all his organ stock, forming and 
becoming president of the Kinetic En- 
gineering company of New York, now 
of Philadelphia, the Rev. J. G. Bierck, 
the original vice-president, being the 
president. ’ 


te 
Election to office in several Mexican 
companies necessitated his attention 


being given fully to his interests 
there, and in 1905 he became resident 
in that country, remaining until 1908, 
when, as commissioner of the Mexican 
national exhibition at the Crystal pal- 
ace, he went to London, returning to 
this country in May, 1909, to become 
president of the Hope-Jones Organ 
company, then: enlarging its facilities 
and capital. 


Since he has been in that office pro 
vision has been made for quadrupling 
the capital of the company and ex 
tending its facilities to a point said to 
be beyond anything existent in the or- 
gan world. And in it all the leading 
thought of the subject of this article 
is, that at last a genius and a great 
man shall come into his own; that the 
work of Robert 
combination of scientist, artist, musi- 


Hope-Jones, happy 


cian and inventor, henceforth shall 
be unhampered by lack of capital on 


of facilities for expression. 
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To Churches and Organists. 

If you contemplate the installa- 
tion of a pipe organ or the recon- 
struction of one already in place, 
write to The Diapason for sample 
copies. If you know of others 
who are planning to purchase or- 


gans, send us their names and 
addresses. It may be the means 
of giving information of value. 


The Diapason stands ready to 
give any assistance of this kind 
which it may be within its power 
to render. 











ORGAN FOLLOWS MISSIONARY 

How great the field is for the Ameri- 
can builder of pipe organs is suggested 
forcefully by the article in Tue Dta- 
PASON On the export business of the 
Hinners Organ Company of Pekin, III. 
With all the possibilities in the grow- 
ing demand by churches, and with the 
new field at home opened by the vogue 
of self-playing organs in many homes 
where an organist is lacking, there re- 
mains a world-wide field beyond the 
United States. 

Undoubtedly many builders besides 
the aggressive and prosperous one in 
Illinois have realized this and like- 
wise have benefited through the 
spreading of their fame in foreign 
lands. Meanwhile let us congratulate 
South Africa, the Philippine Islands, 
India’s coral strand, and any other 
faraway clime which has had the wis- 
dom to import a blessing in the form 
of this musical instrument. What could 
be more fitting than that the American 
missionary should be followed by the 
American organ to assist him in his 
labor? 





SHALL THE ORGAN BE IDLE? 

“Shall the Church Organ Remain 
Idle Six Days a Week?” is the ques: 
tion which the Etude of Philadelphia 
makes the subject of a symposium in 
its December issue. Clarence Eddy, 
Raymond Huntington Woodman, Wil- 
liam C. Carl, James H. Rogers, E. R. 
Kroeger, Charles Heinroth and Ever- 
ett E. Truette are organists who dis 
cuss the theme and builders who are 
quoted are Robert Hope-Jones and J. 
G. Estey. Others from whom there is 
to be a word in the future are Harri- 
son M. Wild, H. C. MacDougall, Ger- 
ritt Smith, Frederick Maxon, Herve D. 
Wilkins, Charles E. Watt and Sumner 
Salter. The questions considered are 
these: 

1. Does the daily use of the organ 
injure the instrument or benefit it? 

2. Do you not believe that the 
Church should make provision to as- 
sist young organists by permitting the 
free use of the organ during the week, 
including the cost of motor opera- 
tion? 

3. Do you not consider the organ re- 
cital given upon weekdays an integral 
part of the educational work of the 
Church? 


The of those who have 


majority 





written on the subject believe moder- 
ate use of an organ will not cause 
harm and speak strongly in encourage- 
ment of the weekly recital. Messrs. 
Hope-Jones and Estey are quoted as 
follows: 

Robert Hope-Jones—In my opinion 
no injury can result to any first-class 
and properly made organ, either from 
daily use or from its being left unused 
for months at a time. 

J. G. Estey—Our opinion is that the 
daily use of an organ will be a benefit 
rather than an injury to the instru- 
ment, provided it is used and not 
abused. We believe that if the organ 
is used the churches would be kept at 
a more uniform temperature, and an- 
noyance and damage from dampness 
would be avoided. 





VALUABLE IDEAS EXPRESSED 

As it is the hope of THe DIAPASON to 
be the forum of the men who make and 
who use organs, to discuss topics for 
their mutual information and benefit, 
it is a distinct pleasure to call atten- 
tion to the articles contributed to this 
issue by Mr. Ferdinand Dunkley and 
Mr. Frank E. Morton. 

Professor Dunkley, a fellow of the 
Royal College of Organists of London 
and of the American Guild of Organ- 
ists, is well qualified to judge the 
merits and advantages of the “unit” 
system, which, though comparatively 
new, has such strong advocates among 
men of the highest standing that it 
must attract the attention of the organ 
world. 

Mr. Morton’s appreciation of a pion- 
eer builder whose work has stood a 
test which many of his modern suc- 
cessors will do well if they pass it, 
stamps the writer, who represents a 
large Chicago firm, as the student and 
the idealist in his profession, in dis- 
tinction from the superficial or the 
commercial builder. 





RECITAL BY PROF.ANDREWS 


Oberlin Organist Plays at Music 
Teachers’ National Meeting. 

One of the features at the meeting 
of the Music Teachers’ National Asso- 
ciation at Evanston, IIl., the last week 
of the year, was the recital Wednesday 
evening, December 29, in Fisk Hall, by 
George W. Andrews of Oberlin Col- 
lege on the new organ, built by Casa- 
vant Brothers. Professor Andrews ex- 
pressed admiration for the instrument, 
a complete description of which was 
published in the December issue of 
THE DIAPASON. 

Among the organists on the program 
of the meeting were Harrison M. Wild, 
who read a paper on “The Relation of 
Choral Music to General Musical Cul- 
ture’; Dr. Peter C. Lutkin, whose 
theme was, “Certain Relative Values 
in Music,” illustrated with unaccom- 
panied chorus singing; Walter Henry 
Hall of New York, who made a plea 
for “Distinctive Church Music,” and H. 
Augustine Smith, who dealt with 
“Children’s Choirs in the non-Litur- 
gic Church.” 





KIND WORD FOR THE DIAPASON. 
To THE DIAPASON, a new monthly de- 
voted to the organ, Music News offers 
congratulations on the neat appear- 
ance of its first issue, and wishes for 
a long and prosperous career for the 
little paper. Mr. S. E. Gruenstein, 
a critic of much experience, and or- 
ganist at the Lake Forest Presbyterian 
Church, is the editor of this new pa- 
per.—Music News, Chicago. 





BUSY DAYS FOR ARCHITECT 


MANY LARGE ORGANS PLANNED 
BY W. H. DONLEY IN LAST YEAR 


Indianapolis Musician and Designer 
Assists Both the Builder and 
the Purchaser and Obtains 
Valuable Results. 

Indianapolis, Ind., Dec. 20.—W. H. 
Donley, concert organist and organ 
architect, is having all he can do de- 
signing instruments for some of the 
largest churches and public buildings 
in the country. His unique work, as- 
sisting the church committee and sup- 
plementing that of the man who un- 
dertakes to build the organ, novel as 
it is, quickly attracted atention to its 
usefulness. 

Contracts by Mr. Donley this year, 
with organs already completed or in 
process of construction, follow: 

Three-manual organ for the First 
M. E. Church, Clarksburg, W. Va. 
Built by the Hann-Wangerin-Weick- 
hardt company, Milwaukee. 

Three-manual organ, First Presby- 
terian Church, Champaign, Ill. Built 
by the Bennett Organ company, Rock 
Island, Ill. 
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T’wo-manual organ, with chimes and 
echo organ, for First M. E. Church, 
University Place, Neb. Built by M. P. 
Moeller, Hagerstown, Md. 

Two-manual organ, with echo organ 
and chimes, for the Scottish Rite Ca- 
thedral, Fort Wayne, Ind. Built by 
the Bennett Organ company, Rock 
Island, Ill. 

Two-manual organ for the Hyde 
Park M. E. Church, Tampa, Fla. Built 
by the W. W. Kimball company, Chi- 
cago. 

Three-manual organ to be built for 
the North Baptist Church, Detroit, 
Mich. 

Mr. Donley has also just closed a 
contract for planning a fine organ for 
the Mohammed Temple, Peoria, IIl., 
and the plans will be sent to the build- 
ers soon. He has plans in hand for a 
large three-manual organ for Seattle, 
Wash. His experience as a church 
and concert organist, and thorough 
acquaintance with all kinds of organ 
construction, fit him in an exceptional 
manner to protect the interests of 
those desiring high-grade instruments. 
He professes to be absolutely inde- 
pendent in his work, being willing 
that any firm that can show him that 
it can do the work properly shal build 
organs for him. 

















Mr. S. E. Gruenstein, 


ments.” 


reader in general. 


country. 














The Bennett Organ Co. 


ORGAN BUILDERS 
ROCK ISLAND, ILLINOIS 


Chicago, Illinois. 
My dear Sir:—We have received a copy of 
THE DIAPASON. To prove to you that I am 
interested in it, every word has been read. I heart- 
ily approve of same and wish you success. It is a | 
much-needed paper, as there has been no medium | 
published in this country devoted entirely to the | 
development of the pipe organ, “the king of instru- 
I am sure that all builders will gladly | 
contribute such matters as may be of interest to the | 
| 
| 


I wish to say that one sentence under the head 
of “Announcement” impressed me more than any- 
thing else, as follows: “Although the construction 
of the king of musical instruments has been brought | 
nearer to perfection in the United States than in 
any other country during recent years, there is no | 
professional or trade journal recording exclusively | 
the doings in this important field.” | 

I sincerely hope that your paper will dwell | 
principally on the organ construction of this 


Yours truly, 


THE BENNETT ORGAN CO. 


R. J. Bennett, President. 





December 13, 1909. 
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DEDICATION AT CHAMPAIGN ILL. 


SEVEN OPEN DIAPASONS ON A 

SMALL THREE-MANUAL ORGAN 
Of Twenty-three eats Stops, Ben- 

nett Instrument Has Nineteen of 

Eight Foot, and Only Two of 
Four-Foot Pitch. 

Two organs by the Bennett Com- 
pany of Rock Island, Ill., were dedi- 
cated in December. One was that in 
the First Presbyterian church of 
Champaign, Ill., and the other is in 
the Masonic Temple at Fort Wayne, 
Ind. 

W. H. Donley, F. C. O., S.L.A 
London, of Indianapolis, gave se open- 
ing recital on the Champaign three- 
manual organ December 21. In this 
instrument the plans provided for 
seven open diapason registers, the re- 
sulting richness of tone being remark- 





and 1,231 pipes, the effects obtained by | 


a total of eighteen combined couplers 
equal those of an- instrument of over 
fifty registers and more than 3,000 
pipes. By a scientific development of 
the harmonics exceptional brilliancy 
has been secured. The action is tubu- 
lar-pneumatic and the chests are of a 
universal type, patented by Mr. Ben- 
nett. 


FIRST WORKIN PHILIPPINES 


Central M. E. Church at Manila Leads 
in Getting American Organ. 

Herewith is published an illustra 
tion of an organ installed recently in 
the Central M. E. Church of Manila, 
P. I., by the Hinners Organ Company, 
of Pekin, Ill. It is believed by build- 
ers to be the only American pipe or- 
gan thus far installed in the Philip- 
pines. The church has an American 
membership, several of the members 
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ORGAN IN MANILA CHURCH 


(Work of Hinners Company for American Church in Capital of Island Possession.) 





able. The console presents an unusual 
appearance, the registers and couplers 
being controlled by tilting tablets im- 
mediately above the swell keyboard. 
This renders it easy for the performer 
to see at a glance all the stops and 
accessories, which can be operated 
without removing the hands from the 
keys. The adjustable combinations 
are placed immediately above the key- 
boards and are controlled by the same 
kind of a touch that presses the keys 
down. The buttons controlling the ad- 
justable pistons are placed in the right 
stop jamb and are closed by a sliding 
panel. The exact condition of the 
speaking registers and couplers is 
shown at all times by a row of indica- 
tors above each tablet, furnishing an 
instant key the to amateur of just 
what stops are in use. 

Special features of the voicing are 
the first open diapason, in the great 
organ, the first open diapason and cor- 
nopean in the swell organ, and the 
open diapason and octave in the pedal 
organ, which are voiced on heavy wind 
pressure; the great clarabella and 
great gamba, which is so voiced that 
it does not destroy the quality of tone 
of the registers with which it is com- 
bined; the swell vox celeste and oboe, 
and the choir organ open diapason. 
flauto traverso and orchestra clari- 
nette. A large number of the regis- 
ters found in modern organs are of 
the string family. To provide a suita- 
ble bass for these, a pedal dulciana 
and dolce have been supplied, and the 
bourdon has been left out. This un- 
doubtedly will attract the attention of 
organists. 

Despite the fact that the organ has 
only twenty-three speaking registers, 
nineteen of these being of eight-foot 





pitch and only two of four-foot pitch, 


being United States government of- 
ficials. 

The Hinners Company also has un- 
der construction its third pipe organ 
for Johannesburg, South Africa. The 
contract was made at the suggestion 
of an American mining engineer. Em- 
ployes of the Langlaagte Estate and 
Gold Mining Company decided to pre- 
sent a pipe organ to a church at 
Fordsburg, South Africa, and this en- 
gineer happened to know of the work 
in this line produced by the Hinners 
Company, and suggested that the or- 
gan be imported from America. It 
gave such excellent service and satis- 
faction that it has led to their receiv- 
ing two more contracts in that city. 

At present the Hinners Company is 
installing an organ in the Central 
Christian Church of Austin, Tex., and 
has a large number of other instru- 
ments in process of construction. 





CONCERTS AT LOS ANGELES. 
The second of the Kingsley popular 
organ concerts was given on a recent 
afternoon at the Los Angeles Temple 
Auditorium, says the Chicago Music 
News correspondent in that city. It 
is especially gratifying to notice that 
the program, which follows, was made 
up entirely of request numbers, show- 
ing as it does that there is a steadily 
growing appreciation of the best in 
music: 
Overture, ‘“Rosamunde”.... Schubert 
“St. Ann” Fugue. . 
“Morning,” Peer Gynt Suite.....Grieg 
“Gavotte,” from Mignon ...... Thomas 
Symphonic Poem, “Le Rouet D’Om- 
NO cca No seunese wien Saint-Saens 
Siegfried’s Funeral March, “Goetter- 
daemmeruny” 
Overture, “Riensi” .......62. Wagner 
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GOOD ADVICE ON REPAIRS 


EXTREME DRYNESS AND MEN 
NOT COMPETENT ARE PERILS 
More Organs Injured and Aged by Vary- 
ing Temperatures than by any 
Other Cause, Says Article by 
Hook-Hastings Company. 


An organ properly built should need 
little or no repairing for many years, 
but it may require occasional adjust- 
ment and tuning, because every new 
or old organ is more or less subject to 
the disturbing effects of changes of 
season, says the Hook-Hastings com- 
pany in giving information as to the 
oft-arising repair question. Sudden 
ehanges in the conditions of humidity, 
often caused by methods of heating, 
may affect an organ so unfavorably, 
especially if large and complicated or 
unusually exposed, as to make re-tun- 
ing or re-adjustment necessary, even 
if recently put in order. 

Much damage may often be pre- 
vented from artificial heating by hav- 
ing wide evaporating pans in the fur- 
nace and keeping these pans filled 
with water. When steam heat is used, 
the air should be moistened judicious- 
ly with steam jets. More organs are 
injured and aged by extreme dryness 





from artificial heating, alternating 





with mid-summer humidity, than from 
any other cause. 

An organ often is injured by too 
much tuning, and when it is affected 
by changing temperature it may fre- 
quently be only temporarily disturbed. 

The church in cold weather should 
be heated to 65 or 70 degrees for tun- 
ing, and frequently for adjustment. 
This is important. 

Employment of itinerant tuners, 
who seldom possess the requisite skill 
and experience, and never have an in- 
terest other than to make their serv- 
ices profitable to themselves, is by no 
means true economy. Generally done 
without proper tools, their operations 
are performed hastily and unskilfully, 
and often to lasting injury of the 
pipes, so that eventually the builder 
must be called upon to make expen- 


sive renovation. 
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Conneependance solicited 
HINNERS ORGAN CO., 
Pekin, lilinois. 
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GREAT POWER; FEW STOPS 


Ten Registers in Hope-Jones’ Product 
Said To Give Power of Sixty. 

Ferdinand Dunk!ley, now organist of 
Christ church, Vancouver, B. C., form- 
erly of Touro synagogue and of St. 
Paul’s church, New Orleans, La., has 
written a commendation of the Hope- 
Jones organ of which the Elmira, 
N. Y., builders are especially proud, as 
it describes their product with rare 
aptness. Mr. Dunkley wrote recently: 

“Now that the organ you have been 
erecting in Touro synagogue is com- 
pleted, I want to tell you that no mat- 
ter from what point of view we look 
at it, it is simply a wonderful instru- 
ment. I would say that though con- 
taining only ten extended stops, it 
has more variety of tone, sweet, deli- 
cate and beautiful—or thundering and 
majestic—as you wish, than an organ 
of sixty stops built on the old lines; 
but no organ, however large, of the 
old style ceuld compare with it in 
powers of expression. With your 





‘Unit’ system and four cement swell 
boxes, vou have given me a more 
beautiful organ than could have been 
obtained from any other builders for 
three times as much money. Of 
course, we must not overlook the tone 
production as a factor in this suc- 
cess. It is in reality the main factor. 
All the ingenious mechanical systems 
in the world are worthless if the tone 
is not there; and after all, in thinking 
of a Hope-Jones organ, the foremost 
thought is not of cement swell boxes, 
‘Unit’ system, stop-keys, etc., but of 
the unrivalled tone of each individual 
stop. It is that, with all those other 
things added, which makes the Hope- 
Jones organ the best in the world to- 
day. The United States is indeed 
fortunate in being the recipient of 
Mr. Hope-Jones’ ripest ideas in regard 
to tone production and electro-pneu- 
matic action; for this country has suf- 
fered peculiarly through deficiencies 
in these matters, and, since his ad- 
vent, has jumped from the worst to 
the best in organ building.” 








Directory of Organ Builders 


AEOLIAN COMPANY, New York. 











AUSTIN ORGAN COMPANY, Hart- 
ford, Conn. 





BATES & CULLEY, Philadelphia. 





BENNETT ORGAN COMPANY, Rock 
Island, Ill. 


A. B. FELGEMAKER (Erie Organ 
Company), Erie, Pa. 





CASAVANT BROTHERS, St. Hya- 
cinthe, Que. 








HANN - WANGERIN - WEICKHARDT 
COMPANY, Milwaukee, Wis. 





HINNERS ORGAN COMPANY, Pekin, 
Ht. 


HOOK-HASTINGS COMPANY, Ken- 
dal Green, Mass. 








W. W. KIMBALL COMPANY, Chicago. 





MASON & HAMLIN, Boston. 








THE 


“Weickhardt” 





MODERN ART OF 


Organ 


A CROWNING ACHIEVEMENT OF THE 





ORGAN BUILDING 











The Home 
of the 
“Weickhardt” 
Organ 











Special Features: 


112-124 Burrell St. 





The “Weickhardt’”’ Universal Chests. (Patented Aug. 20, 1907.) 
The “‘ Weickhardt’”’ Tubular Pneumatic Action. 

The “‘Weickhardt” Key, Stop and Coupler Action. 
The “‘Weickhardt”’ Coupler System. 

The “‘Weickhardt” Adjustable Combination Action. 
The “‘Weickhardt” Tone Production. 


UPON REQUEST WE WILL FORWARD COMPREHENSIVE LITER- 
ATURE, FULLY DESCRIBING THE GRANDEUR AND AR- 
TISTIC QUALITIES OF THE ‘‘WEICKHARDT’’ 

PIPE ORGAN. 


FOR FURTHER PARTICULARS ADDRESS 


HANN-WANGERIN- 
WEICKHARDT Co. 


MILWAUKEE, WIS. 











REUBEN MIDMER & SON, Brooklyn, 
N. Y. 


M. P. MOELLER, Hagerstown, Md. 








L. D. MORRIS, Chicago. 





CARL BARCKHOFF COMPANY, 


(Inc.), Pomeroy, Ohio. 





J.H. & C.S. ODELL & CO., New York. 





HENRY PILCHER’S SONS, Louisville, 


WILLIAM” SCHUELKE COMPANY, 
Milwaukee. 


SEYBOLD REED PIPE ORGAN COM- 
PANY, Elgin, Ill. 











JESSE WOODBERRY & CO., Boston. 





VOTTELER-HETTCHE COMPANY, 


Cleveland. 





HOPE-JONES ORGAN COMPANY, 
New York and Elmira, N. Y. 





COBURN ORGAN COMPANY, Chi- 
cago. 


ESTEY ORGAN COMPANY, Brattle- 
boro, Vt. 








STEERE & SON, Springfield, Mass. 





KILGEN COMPANY, St. Louis. 





HILLGREN & LANE, Alliance, Ohio. 





SCHANTZ & SONS, Orrville, Ohio. 








PHILIP WIRSCHING, Salem, Ohio. 





EMMONS HOWARD, Westfield, Mass. 





H. HALL & CO., New Haven, Conn. 





ORGAN PIPES AND SUPPLIES. 








GOTTFRIED & CO., Erie, Pa. 





SAMUEL PIERCE, Reading, Mass. 





EDWIN B. HEDGES, Westfield, Mass. 





AMERICAN ORGAN SUPPLY COM- 
PANY, Pomeroy, Ohio. 





MOTORS. 


KINETIC ENGINEERING COMPANY, 
Philadelphia. 





CHICAGO WATER MOTOR AND 
FAN COMPANY, Chicago. 





ROSS VALVE COMPANY, Troy, N. Y. 








W. H. DONLEY, 1625 Park Avenue, 
Indianapolis, Ind, 





ORGAN ON WHICH BACH PLAYED. 


The old organ in the St. Thomas 
church, at Leipsic, upon which Bach 
played for many years, was removed 
only a few years ago to make room for 
a new instrument, writes George E. 
Whiting in the Etude. It was an or- 
gan with three rows of keys, but not 
at all the three-manual organ found 
in this country, or in England, or 
France, the principal difference being 
in the upper manual. This was what 
we should call now an “echo” organ, 
containing only a few insignificant 
registers, and running down only to 
“tenor C.” Nevertheless these old 
yerman organs possessed many good 
points. The pedal was excellent and 
the various diapasons—or rather the 
registers that made up the principal— 
in great and choir were of a fine qual- 
ity of tone. 

Bach sat at the organ during the 
performance of his cantatas and ora- 
torios and directed his small forces 
from the organ bench. He used the 
method of “filling in” the part for the 
organ, writing out only the various 
parts for the vocalists and instrumen- 
talists. Handel had the same practice 
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TWO TYPICAL EXAMPLES SHOW 
THE LATEST WEICKHARDT WORK 





Two-foot Stops and Mixtures Omitted at Kenosha—Organs 200 
Feet Apart Connected at St. John’s University. 


The Weickhardt organ just installed 
in the Evangelical Lutheran Friedens 
Church, Kenosha, Wis., by the Hann- 
Wangerin-Weickhardt Company | of 
Milwaukee, Wis., shows the excellent 
modern features of this product. Its 
principal force lies in the wonderful 
tonal development and the flexible re- 
sourcefulness which admits of an in- 
crease in tonal volume and character 
not common in organs of the usual 
type. 

we 
These are the specifications: 
GREAT ORGAN. 


1, Open Diapason ......sseesecseseees 8 ft. 61 Pipes 
B MOM cvvcccvcscccccccsscccscesece 8 ft. 61 Pipes 
B QD. vids kinvivessvcccasssvccsvencs 8 ft. 61 Pipes 
© BD Scccecsencatecccitasiccncese 8 ft. 61 Pipes 





SWELL ORGAN. 
5 Open Diapason .........cceccccceee 8 ft. 61 Pipes 
6. Stopped Diapason ........sseeccees 8 ft. 61 Pipes 
7. Salicional . 61 Pipes 
8. Flute Harmonic 61 Pipes 
G8. QBOD cccccccccccccccccscccsccssccoscce 61 Pipes 
10. Cornopean . 61 Pipes 
PEDAL ORGAN. 
11, Open Diapason ....seccecscceeseees 16 ft. 3 Pipes 
UW BOWAO cccecscicccccsccasccccecccece 16 ft. 30 Pipes 
13. Octave (from No. 11) ......esccees 8 ft. 30 Pipes 
14. Flute (from No. 12) ........seee00e 8 ft. 3% Pipes 


COUPLERS—Swell to Pedal, 8 ft. Swell to Great, 
8 ft. Swell to Great, 16 ft. Swell to Swell, 4 ft. 
Swell Separation. Great to Pedal, 8 ft. Swell to 
Great, 4 ft. Swell to Swell, 16 ft. Great to Great, 
4 ft. Great Separation. Release for Compound 
Couplers. 

ADJUSTABLE COMBINATIONS — Great and 
Pedal Organs. Release. Swell and Pedal Organs. 
Release. General Release. 

PEDAL MOVEMENTS—Balanced Swell Pedal. 
Sforzando Pedal. Balanced Crescendo Pedal. Piano 
Pedal. Great to Pedal Reversible, 

MECHANICALS—Swell Tremolo. Automatic Stop 
and Coupler Indicators. Wind Indicator. Motor 
Starter. 

These specifications were prepared 
by Prof. W. H. Donley, of Indianapolis, 
under whose supervision the organ 
was constructed. 

zw 

It will be noted that 2-foot stops, 
quints and mixtures have been omit- 
ted. These are of no service individ- 
ually to the organist, as they can 
never be employed for solo effects, 
and in their place registers have been 
used which are greatly needed for all 
forms of church music. All the 8-foot 
stops represent the principally avail- 
able resources upon which the compre- 
hensive coupler system is dependent. 
This is one of the unique and modern 
features of the Weickhardt organ. 

The organ is tubular pneumatic 
throughout the key, stop and coupler 
action, the air chests being of the 
type known as the Weickhardt univer- 
sal wind chests, patented August 20, 
1907. All the pipe work is specially 
sealed and finely balanced, and in view 
of the fact that this is a medium-sized 
instrument, the tonal volume and vari- 
ety are considered marvelous. The 
voicing, which is exquisitely beautiful, 
is entirely the result of Mr. Weick- 
hardt’s rare genius and talent. 


zx 


Another organ is being installed by 
the Hann-Wangerin-Weickhardt Com- 
pany in the sanctuary of the chapel 
of St. John’s University, Collegeville, 
Minn. This instrument is unusual in 
its tonal structures, being schemed 
specially for the accompaniment of a 
large chorus of men’s voices. The 





specifications are as follows: 
GREAT ORGAN. 

BR CROGGO vcscrcvasvansevaccsesesaceas 
2. Open Diapason ... 

BS GORD dccctsecessccencecenicccseuses 
4. Flauto Amabile 
5. 
6. 


GORE rrcvssccsosccce 
OED scikcncnccnsesdevensstecccas 
SWELL ORGAN. 

B. GRMN en sciccnsccscecsesscnsasaacs 16 ft. 61 Pipes 
> Te I Sa kk.cccccnsaccataueen 8 ft. 61 Pipes 
Me WME Kacecasscanatinnindenasciddenanns 8 ft. 61 Pipes 
10. Lieblich Gedeckt .......ccccccscess 8 ft. 61 Pipes 
TE QUI. nciccninscnccnsacarescccsss 8 ft. 61 Pipes 
WR, Vow CONGO oc ccccccccccescscescccce 8 ft. 110 Pipes 
13. Flauto d'Amour 61 Pipes 
14. Contra Gamba 30 Pipes 
15. Sub Bass 3 Pipes 
16. Bourdon ........ 3 Pipes 
Ts WERIEED -cntcdndaiscacabécanccdeucs 8 ft. % Pipes 





COUPLERS—Swell to Pedal, 8 ft. Swell to Great, 
8 ft. Swell to Great, 4 ft. Swell to Swell, 16 ft. 
Swell Separation. Great to Pedal, 8 ft. Swell to 
Great, 16 ft. Swell to Swell, 4 ft. Great to Great, 
4 ft. Great Separation. 

ADJUSTABLE COMBINATIONS — Great and 
Pedal Organs. Release. Swell and Pedal Organs. 
Release. General Release. 

PEDAL MOVEMENTS—Balanced Swell Pedal. 
Sforzando Pedal. Balanced Crescendo Pedal. Piano 
Pedal. Great to Pedal Reversible. 

ACCESSORIES—Swell Tremolo. Organ Blower. 
Automatic Suitable Bass. Wind Indicator. Auto 
matic Register Indicators. 

w 

The voicing in this organ is of the 
highest standard and Mr. Weickhardt’s 
rare qualification stands out in all the 
features. The action is tubular pneu- 
matic. The console is placed about 
thirty feet from the instrument, di- 
rectly in the choir space of the sanc- 
tuary. Despite this distance the re- 
sponse of the action is instantaneous 
and the repetition absolutely precise 
under the most severe tests. 

One remarkable feature deserves 
special mention. The console of the 
sanctuary organ is connected electric- 
ally with a large gallery organ above 
the main entrance to the chapel. The 
distance is approximately 200 feet. 
The gallery organ thereby is not only 
separately controlled by the console 
of the sanctuary organ, but can be 
operated also jointly with the latter. 
The possibilities of unusual effects 
and singular combinations are nearly 
infinite. The most startling tone con- 
trasts and marvelous musical com- 
pound tonal varieties are obtainable to 
so bewildering a degree that one can 
scarcely imagine what a grand climax 
will bring forth. The accomplishment 
is declared a triumph of science and 
genius in the modern art of organ 
building. 

The organ case is of a special de 
sign, rich in beautiful hand carving. 
The details are in architectural and 
ornamental harmony with the general 
equipment of the sanctuary. 





BACK FROM TRIP TO COAST. 

R. P. Elliot, president of the Hope- 
Jones Company, has returned to New 
York after a trip to the Pacific coast. 
His firm will build an organ for Glen- 
wood Mission Inn at Riverside, Cal., 
which will be finished in about a year. 





R. H. WOODMAN ON FACULTY. 

R. Huntington Woodman, a well- 
known Brooklyn organist, has become 
one of the faculty of the Institute of 
Applied Music, Kate S. Chittenden, 
dean. 








PROSPERITY IS GENERAL 


Statements from 3,000 Firms Are Com- 
piled by Manufacturers. 


That industrial prosperity rules 
throughout the United States and that 
the business men of the country ex- 
pect it to continue is shown in reports 
from 3,000 representative tirms, com- 
piled by the National Association of 
Manufacturers and made public at 
New York. John Kirby, Jr., president 
of the association, summing up the re- 
sult of the reports, says: 

“Tt is within the bounds of conserv- 
atism to say that today, practically 
two years after our so-called panic, 
the country has reached a condition 
of normal prosperity. By normal 
prosperity is meant to be understood 
a satisfactory state of manufacturing, 
selling and collections. 

“This statement is not based upon 
unsupported optimism, but upon such 
unfailing trade barometers as the agri- 
cultural output, bank clearings, manu- 
facturing, movement of freight, and 
other well-known indications.” 

In making suggestions as to the 
best means to maintain a condition of 
normal prosperity throughout the 
country, a majority of the manufactur- 
ers assert that it is necessary to “keep 





down the prices of raw materials and 
avoid further tariff agitation for the 
present.” It is also necessary, they 
assert, that those interested in the 
welfare of the country “preach con- 
servatism and fight wild speculation 
in real estate and business enterprises 
in general, as well as in Wall street.” 





ORGAN FRONT 55 FEET WIDE 


Just Installed in St. Rose of Lima 
Church, Rockaway Beach, L. I. 


New York, Dec. 27.—Carl Barckhoff 
of Pomeroy, Ohio, has placed a large 
organ in St. Rose of Lima Church, 
Rockaway Beach, L. I. It is said to 
be a remarkable instrument because 
of its large dimensions, the front being 
fifty-five feet wide. It is tubular pneu- 
matic and the farthest pipes from the 
keyboard are about fifty feet away, al- 
though they speak well and promptly 
with the simplified tubular pneumatic 
system, without relay or intermediate 
The tone of the organ was highly 
praised. The church acoustics are 
good and each sound would duplicate 
itself almost ten-fold. The Barckhoff 
company has placed a large organ at 
Weeping Water, Neb. 
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known to Arts and Crafts, applied to this 
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Coburn Organ Co. 
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220-224 N. Washtenaw Ave. 
TELEPHONE WEST 1765 





' CHICAGO 


No catalogues. 


Each Case an exclusive 
design; each Specification prepared to 
meet the needs of your service and the 
space and acoustical conditions imposed. 
Acquaint us with these conditions and we 
will submit a detailed proposition for your 
approval or further suggestion. | 
perior equipment and Thirty Years’ ex- | 
perience are placed at your disposal. 


Numerous Bargains 


ILLINOIS 
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in Re-built Organs 












































THE DIAPASON 


January 1, 1910 














Organs of Refinement and 








Distinction 








We offer to the ecclesiastical world instruments 
vastly different from the conventional type. Mr. 
Hope-Jones has designed and constructed organs 
in the most famous places of worship all over the 
world. His recognized ability enables us to build 


Hope-Jones Organs 
ge 





For Churches, Residences, Etc. 


which render a volume and delicacy of tone fifty 
per cent greater than other instruments of a like 
cost, and surpass all in harmonious, churchly 
dignity. Send for circular I. 








“The most wonderful 
Organ in the world” 


—Madame Schumann-Heink 























Hope-Jones Organ Company 


ELMIRA, N. Y. 


—————= AND 
41 Union Square (Broadway and 17th Street), New York City 
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